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INTRODUCTION

Literature is an art developed through writing while film brings those writings to life through sound,
music, visuals, and acting. Literature has all the hidden meanings in itself that are used to develop a film.
Although the two are interdependent, those need to be studied separately in order to truly understand films
based on literary works. Where the Crawdads Sing is a film based on the novel with the same title, by Delia
Owens, while the film adaptation is directed by Olivia Newman. This film was released in the United States
on July 15, 2022, by Sony Pictures releasing under Columbia Pictures [1]. Where the Crawdads Sing tells
the story of Kya, a girl who lives in a marsh with her family who is later called "'The Marsh Girl' by the
townspeople. It brings Homo Sacer as a tool of analysis of this writing to dig deeper into Kya's identity in
this film. According to Giorgio Agamben, Homo Sacer are those who are outcasted, cursed, neglected and
taboo [2], [3]. These theories are the basis for seeing how Homo Sacer is illustrated in the film Where the
Crawdads Sing as a source of analysis for this research. As the purpose of the research, the writers analyze
the reflection of Homo Sacer in the film Where the Crawdads Sing and how this theory can be applied in
this film viewed from the main character, Kya as ‘The Marsh Girl’.

LITERATURE REVIEW
The Idea of Homo Sacer Paradigm

The condition in which someone who has no influence in society, and no one considers his existence,
is sufficient to indicate how a Homo Sacer is ignored. Giorgio Agamben also relates this to former Nazis
who will forever be branded as 'Nazi' even though that person is no longer part of them, but the label 'Nazi'
will still be with him [4], [5]. Therefore, there are still many examples of Homo Sacer that are appropriate
to describe the figure of 'Invisible’ in society. Just as in Indonesia, those who were once members of the
PKI/Indonesian Communist Party, or anyone who belongs to and is related to the PKI, such as their family
and relatives, will forever live with the 'PKI label' within them. A Homo Sacer is also associated with
‘chastity’ and 'sacredness' which, however, in practice, a Homo Sacer is often treated as a ‘cursed' person

(2], [6].
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Homo sacrificial status itself is also incompatible with the ‘chastity’ ambivalence which is often used
to define someone who is ostracized [6], [7]. The sacrifice referred to in 'sacred man' actually refers to
people who can be killed by anyone without any sanctions or make it a murder case. All forms of violence
and defamation are legalized instead of being ‘literally chastity’ [2], [4]. Related to that, chastity can never
be combined with an outcast. However, it could be classified as someone whose existence was no more
noble than the existence of animals. According to one of his books, Sovereign Power and Bare Life,
Agamben explains that Homo Sacer from a religious point of view is also often considered a 'taboo' [5], [6],
[8]. Assaociated with 'taboo' because there is still ambiguity in the word 'sacred'. The reason is, in practice,
anyone can kill a Homo Sacer without tarnishing himself as a blasphemer, nor is there any punishment
imposed after killing someone who is considered 'sacred’. There is no single law that can side with that
person (sacred man) [2], [8], [9]. Or in other words, neither human law, nor divine law, none are on his
side. At this point, a Homo Sacer is considered unfit to receive it all, all kinds of protection that other
people usually get [7], [10].

After that, the concept of an exclusion space emerged, which was formed from a group of people who
had no right to death or life, those who had no right to themselves [8], [10]. In this case, the people included
in this exception are those who are discarded, exiled, and abandoned. For those whose lives mean nothing
to others. Not only that, their existence is also often seen as an obstacle in the political and economic
system so that no one takes sides [3], [9], [11]. Moreover, Homo Sacer lives separately from other people.
The existence of a stigma attached to them causes them to not be able to live in harmony with the wider
community. This separation occurs not because of economic class alone, but because people who are poor
with problems of life background who are often shunned [10], [12]. It is like ex-convicts who have come
out of prison and repent, want to live a new life, but unfortunately society is not that easy to accept their
presence.

In this impact, a person who is not protected by human rights will find it difficult to live his life
normally, like getting a proper education, a decent house to live in, or even joining certain organizations
just to be able to voice their opinion [11], [13]. They seem to be silenced by sheer injustice. So that many of
them feel like foreign humans even though they already live in their own country [14], [15]. That way, as in
cases where anyone can kill them (sacred men) without turning it into a case of murder or defamation,
naturally they will also receive intimidation in society. Such bullying is done only because they are placed
in exceptional circumstances [4], [13]. In this situation, Homo Sacer social life is stripped of its value and is
in a position where life is no longer worth living. Therefore, the bad treatment received by them is not
considered as violating human rights or any law that makes the perpetrators punishable [15]-[17].

In this case, Homo Sacer is also associated with the concept of Dehumanization in which its essence
leads to acts of exclusion, and the unfairness of the treatment of a community/group of people towards an
individual who is considered different [4], [18]. From a moral point of view, dehumanization does not
apply humane actions at all. They tend to be indifferent to the suffering of others. This behavior with a lack
of empathy leads to the normalization of violence experienced by victims. Not only that, the concept of
dehumanization also denies the victim's 'identity’ [13], [15], [17]. With this, the actors will treat the victim
arbitrarily without the slightest compassion. It is because there is no more humanity in the concept itself
[4], [18]. From here, Homo Sacer can be seen as an individual who has been kicked out of the realm of
legal power, government, society, and aspects of freedom of speech that they cannot have for the rest of
their lives. The only thing they can have is themselves, but unfortunately, they still cannot gain complete
control over themselves [17], [19].

METHOD

The method of this study is qualitative research to analyze activities and phenomena in society. In
analyzing, all data is presented in the form of online and offline. The theme of main discussion in this paper
is the depiction of the Homo Sacer in a film. The first step is the writers read the literature related to the
topic to be discussed. Then the writers collect materials that support the Homo Sacer theme and categorize
them based on the used theory. The writers watch the film several times to gain understanding to the Homo
Sacer theory. Then, the writer found some information in books, journals, and articles related to Homo
Sacer which were interpreted based on the films seen before. After that, the writers select and take data in
the form of words, phrases, and sentences in the film's dialogue. Data analysis was applied when all data
from films were collected. Finally, the writer analyzes data on the Homo Sacer aspect depicted from the
film then quotes them in the article to be compared with other ideas.
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RESULTS AND DISCUSSIONS
The Chronicles of Kya as ‘The Marsh Girl’

Where the Crawdads Sing is a film that tells about the life of a girl, Kya, who is ostracized by the
residents of Barkley Cove because she lives alone in a house in the middle of a shallow marsh [1]. She
lived her life alone after being abandoned one by one by her own family. Nevertheless, she never leaves her
house, which is in the middle of the marsh far from the settlement. Until Kya grew up, she began to be able
to open up to other people and had the courage to have a romantic relationship with her old friend.
However, things did not go well because Tate (Kya's boyfriend) chose to leave her to study. Kya feels
betrayed and thinks that in the end everyone will leave her like what her family did in the past. As Kya
navigates her way through adolescence and early adulthood, she is haunted by the memory of her mother
leaving her and the pain of being rejected by society. However, gradually, she is able to trust someone
again, Chase, a man she accidentally meets when Kya is in town after shopping [1]. They have been in love
for a long time, but Kya finds out one fact that Chase is already engaged.

In addition, the news about Chase's death, which so suddenly makes Kya the main suspect in the
murder case because of all the clues pointing towards her. Actually, all of those accusations are because
Kya is "The Marsh Girl' [1]. It is because all her life she was an outcast, so no one really recognized her.
Olivia Newman really emphasizes the identity of the main character, Kya, from the beginning to the end of
the story. The condition of marsh strengthened Kya as an identity. It is understood not only as the identity
of the main character who is literally nicknamed as the ‘Marsh Girl’, but also the characteristics that
contain symbolic themes in the story [1].

Kya's character as a marsh girl stems from her father's upbringing. In several scenes, Kya's father is
often seen telling Kya not to get too close or familiar with strangers [1]. As in the current example when
Kya and her father went to a shop owned by Mr. Jumpin' and his wife, Mrs. Mabel, to buy grits. Moreover,
in the middle of Kya's father's conversation with Mr. Jumpin’, Kya's father said,

Kya’s Father: "Don't mind her. | tell her to stay away from everybody. It's a
dangerous world, isn't it?" [00:18:30-00:18:32] [1]

Her father's ban made it increasingly difficult for Kya to interact with other people and made her
always want to live alone from an early age. Her father thought the world was too dangerous for his
children and family to live in, so he chose to live in a marsh far from settlements.

Then, when Kya and her father were walking down a river in the middle of a marsh using a boat and
accidentally bumped into Tate (Kya's friend). Kya gave greetings to her friend, Tate. Before that, her father
gave instructions so that Kya did not get close to the boy who was on the other side of the boat.

Kya’s Father: "You can't trust nobody. You protect yourself." [00:22:37-
00:22:43] [1]

Every parent has his or her own way of educating their children, and Kya's father is no exception,
although it is not clear why he chose to confine his children in the middle of the swamp rather than letting
his children be free like other children. Furthermore, his decision to live in a remote area is rare for parents
to choose such an extreme path like these [1]. The home is difficult to reach by land vehicles, no neighbors,
no friends, and he does not allow their children to get an education at school like other children. That is
how Kya's father raised his children.

Then, the presence of Kya, as ‘The Marsh Girl’, is quite well known by the people of Barkley Cove,
but that does not mean that she has a good image there. As illustrated in one of the scenes in the early
minutes of the film, it shows several dialogues carried out by several Barkley Cove residents in a café and
there is also Mr. Milton (a spokesman for Kya at the time of the trial).

Mrs. 1: "She's crazy enough for the loony bin. | bet she's up to something like
this." [00:05:34-00:05:39]

Mrs. 2: "My brother's told me that Marsh girl's the missing link." [00:05:39-
00:05:41]

Mrs. 2: "Chase Andrews and the Marsh Girl? Now if that ain't asking for trouble.”
[00:05:45-00:05:48] [1]

In the above scene, it is very clear that Kya is the one who brings misfortune to Chase Andrews. They
also acted as if they already knew that the perpetrator in the Chase Andrew murder case was none other
than Kya, even though this case is still under investigation. She is already a suspect only because she is
considered as abnormal as an inhabitant of a marsh away from everyone.
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There are some more evidences that Kya is only known as a Marsh Girl. It is not merely a name, but a
bad label given to an outcast. The evidence is contained in the scene which shows the dialogue between Mr.
Milton and Kya while in prison [1]. Previously, Mr. Milton had tried to convince Kya to be able to tell and
to entrust everything to him. At first Kya refused to provide all the information that Mr. Milton needs to
investigate, but then Mr. Milton said,

Mr. Milton: "Well, I know you as Catherine Danielle Clark, but here in Barkley
Cove, they don't call you by that name. They call you Marsh Girl." [00:10:27-
00:10:32] [1]

Mr. Milton's sentence sounded like validating once again that Kya was impossible to escape being
called as Marsh Girl while all people in Barkley Cove only know her as a young girl lives alone in the
middle of a marsh. On the other hand, remarks from Mr. Milton can also be a form of caution for Kya to
have the courage to open up more to others. Moreover, Kya has been used to keeping herself closed since
she was young, because of her father's upbringing.

Basically, it was not easy for Kya to tell all the chronology that happened at that time (when she was
dating Chase Andrews), but her sense of change and wanting to be heard by others made her change her
mind. After a session of persuading Kya, who never gave a response, then Mr. Milton was seen rushing to
leave Kya in the prison cell. Nevertheless, his steps came to an abrupt halt.

Kya: "People forget about creatures who live in shells™ [00:11:23-00:11:26] [1]

That sentence was one of the decisive sentences for Kya to have the courage to open up. Even though
it sounded like she doubted Mr. Milton's credibility to be trusted, Kya was actually just afraid that no one
would listen to her explanation. It is because everyone had forgotten her, alienated her, and also abandoned
her [1]. In other words, an outcast like Kya barely had a chance to speak. Even though at first, she seemed
to doubt Mr. Milton, in the end Kya had the courage to tell Mr. Milton everything, from when she was
little, growing up, and until her meeting with Chase Andrews.

The trial proceeded with Mr. Milton as Kya's defender. Even from the start of the trial, Kya's position
was very cornered. Until Mr. Milton spoke about,
Mr. Milton: "You'll find that there's none. Furthermore, you're going to hear that
there's a good chance no one murdered Chase Andrews and that the defendant,
Miss Clark, finds herself here because it's easier to lay blame on an outsider than
rely on facts, and although she was born and grew up not five miles from this
courtroom. Miss Clark is an outsider." [00:31:37-00:32:00)
That simple sentence was striking a lot. Mr. Milton tried to offend all the eyewitnesses who attended
the trial because he was tired of seeing Kya who seemed so easy to be cornered. He clearly reminded
everyone that Kya, that girl, was still part of them, not an outsider [1].

At some points, it is easier to put all the blame on a poor alone girl whose future does not look as
important as other girls with families do. What is more, no one is responsible, no one represent her, and no
one can guarantee her. In other words, Kya is the perfect target. Then as a bonus, she coincidentally was the
last person seen with Chase Andrews.

Mr. Milton: "I have lived in Barkley Cove my whole life. And like you, | heard the
tall tales told about the marsh girl. That she was part wolf a missing link between
ape and man that her eyes glowed in the dark. Well, here she is. The reality is that
she was an abandoned child. A little girl surviving out there in the marsh on her
own, reviled and shunned.” [01:47:50-01:48:29] [1]

Mr. Milton: "Well, I'm ashamed to say that we labeled her because we thought she
was different. The job of judging to this shy and rejected young woman has fallen
on your shoulders.” [01:48:43-01:49:02] [1]

The sentence emphasized by Mr. Milton at the end of the trial, before the decision was made, had a
very strong influence on the judgement. Before everyone finally realized that all this time, they had
neglected a little girl who was abandoned, unable to get proper education like the others, and live her own
lives from childhood to adulthood. No one pays any attention to Kya except for Mr. Jumpin' and his wife,
Mabel.

Likewise, regarding the speculations that have developed about Kya, who is synonymous with the
‘Marsh Girl'. No one really knew about the girl, or even cared about her before. Even when there were
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many bad and strange rumors about Kya, or when she was left alone by her family, none of them turned to
help [1]. In addition, what is even worse, they act as if they know the girl very well by blaming her and
targeting her as a murder suspect. They seemed to want to say that Marsh Girl deserved to be blamed. It
would be nice to target people who have little influence in their lives. Then there is nothing to regret and to
be hurt.

What people think of Kya also bring impacts to herself. Someone tends to think by seeing what is
in front of his or her eyes. Starting from seeing, feeling, questioning, concluding, and then believing [1]. If
everyone could do that, then, there is no reason for Kya to be different from others. Even though Kya was
always silent, that did not mean she did not understand what situation she was in. This can be seen in one of
the scenes showing a conversation between Kya and Mr. Milton in her prison room. It can be seen that Mr.
Milton is determined to defend Kya so that people can get to know Kya better. He tried to encourage Kya
so that she would tell the truth in front of the judge, that way everyone could see her sincerity. Those are
seen below;

Mr. Milton: "For them to be able to see you, as the kind and thoughtful you truly
are"

Kya: "No, they re never gonna see me like that."

Mr. Milton: "Listen, | know you have a world of reasons to hate these people.”
Kya: "No. | never hated them. They hated me, they laughed at me, they left me,
they harassed me, they attacked me. You... you want me to beg for my life? I don't
have it in me. | won't. I will not offer myself up. They can make their decision, but
they're not deciding anything about me. It's them, their judging themselves."
[01:45:22-01:46:10] [1]

What Kya has been receiving from the people of Barkley Cove made her feel alienated and ignored. In
the end, she felt that nothing could be trusted from anyone else, other than herself. In her explanation, she
said that she did not need to beg others, that is, those who had abandoned Kya. Thus, the perspective that
people have had, has become very influential in Kya's life [1]. Because after all, Kya must continue to live
her life even though none of them will pity her, or attract her attention. People's perceptions will not just
arise without a cause, likewise with Kya.

The Analysis of Homo Sacer as Radiated to Kya

In the film Where The Crawdads Sing, the character of Kya is described as a child who has long been
abandoned and exiled by the people of Barkley Cove, and her entire family [1]. It was explained that since
childhood her father had instilled the idea that strangers and the outside world were dangerous. Meanwhile,
the reason why her father exiled his family from local residents is still not clear. The possibility that there
was a problem with Kya's father's past or family background which made them live separately and far from
the center of the village [1].

However, from the point of view in Agamben's book, The State of The Exception, it says that
exceptional circumstances will apply to those who are considered Homo Sacer in that environment. That
means for them to live far and apart from society like exile camps, also for those who have been stripped of
all kinds of laws in the world [3], [19]. Because of those exceptional circumstances, the victims did not
even have a choice of where to live in the first place. That was the possible reason why Kya's father chose
to distance his entire family from the outside world, by living in the middle of a marsh forest.

Then in the process of her journey to adolescence, Kya was faced with a tough time because her
family left home one by one. Only she and her father survived in the house, before her father also left, and
Kya began to live alone [1]. She grows up isolated from society and without any legal protection or
recognition. Kya's lack of formal education and socialization also leaves her vulnerable to the biases and
prejudices of the society that has rejected her. Kya's daily life is not far from looking for shells on the
outskirts of the swamp and then selling them to Mr. Jumpin' who is always willing to accommodate Kya's
catch of clams, and his wife who also helps Kya by giving several clothes & pairs of shoes to wear. The
problem is, no one cares about Kya anymore besides the married couple, Mr. Jumpin' and his wife, Mrs.
Mabel [1].

When Kya tried to start studying at school like the other kids, she received insults and ridicule instead.
They all laughed at Kya who could not read or even understand the alphabet. Kya is laughed at because she
is different, and no one knows where she lives. The real state of exception is when law and violence are
almost indistinguishable. Then, by interpreting freedom beyond the law itself, that one cannot be judged,
neutralizes any form of violence committed. This has become a pure rule in the state of exception [17],
[20]. Kya is too young to face the insults and bullying. Therefore she ran away from school and never came
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to that place again the next day. From that, she could only rely on herself and started living by learning
from nature [1]. Because no human wants to be friends with or care about her, other than nature (because
Kya lives in a marsh forest).
Then for a long period of time, there were no Barkley Cove residents other than Mr. Jumpin’, Mrs.

Mabel, Tate, and Mr. Milton who sees or cares about Kya's existence. Everyone there only saw the
existence of a 'Marsh Girl' not a 'Kya Clark'. Likewise with the information about Marsh Girl which they
know is very confusing and full of rumors. As one of the statements issued by Mr. Milton in a scene below;

Mr. Milton: "I have lived in Barkley Cove my whole life. And like you, | heard the

tall tales told about the marsh girl. That she was part wolf a missing link between

ape and man that her eyes glowed in the dark. Well, here she is. The reality is that

she was an abandoned child. A little girl surviving out there in the marsh on her

own, reviled and shunned.” [01:47:50-01:48:29] [1]

Starting from children to adults, none of them really know who the person behind 'Marsh Girl' is
as they often hear. So that the strange rumors that emerged still haunt the residents of Barkley Cove [1].
Basically, they just were not ignorant of the facts, but they did not want to know the real facts about who
the exiled Marsh girl was. People tend to choose to accept or hear only what they want to believe.
Throughout her life, Kya was only known as Marsh Girl, Wolf Girl, Jinxed Girl and made Kya a taboo
thing to talk about [1]. Almost all residents of Barkley Cove consider Kya's existence as a dark and evil
witch who does not deserve to live in prosperity. Each individual's life choice is influenced by own past and
others should always try to understand that. Meanwhile, for people with contaminated pasts, they will be
forced to choose another life or another identity [19], [21]. For almost the rest of Kya's life, she is haunted
by the stigma of the surrounding community, which should treat her as a poor girl abandoned by her family,
instead of hating and treating Kya as a girl in the middle of nowhere [1].
After that, in the murder case of Chase Andrew, and Kya as a suspect, this topic was brought up as
a thin layer of ostracism by society. How could it be seen when no one put positive thoughts on Kya, so that
the situation at the trial became complicated.
Mr. Milton: "You'll find that there's none. Furthermore, you're going to hear that
there's a good chance no one murdered Chase Andrews and that the defendant,
Miss Clark, finds herself here because it's easier to lay blame on an outsider than
rely on facts, and although she was born and grew up not five miles from this
courtroom. Miss Clark is an outsider." [00:31:37-00:32:00) [1]

From the beginning, common law only dealt with the large community that had the power behind
it. The exiles had almost no chance in there. Their rights (outsiders) have been taken away on the grounds
that they are not part of a particular community [22], [23]. It is known that Chase Andrew comes from a
family with an unusually powerful parental background, so this also affects the course of the trial. It can be
seen that Chase Andrew is the root of all the problems here. He had underestimated his girlfriend, Kya, and
made that naive girl believe that he had genuine feelings. Before one scene that shows how rotten Chase
Andrew's mind is:

Brian: "what's that marsh girl like in bed, man? Is she an animal?"
Chase: "wild as a bobcat. And worth every bit of the gas money. Tell me her eyes
glow. Only for me. And only when | make them" [01:22:32-01:22:39] [1]

The dialogue above is taken from a scene where Chase Andrew is talking about Kya and belittling
Kya in front of his friends. Even though in reality, it was Kya who was the victim of all that Chase Andrew
did before he died [1]. This disgusting man makes Kya a 'mistress', which he does not want to tell the truth
if he already had a fiancé. Chase Andrew also followed Kya continuously until he dared to commit acts of
violence against her. Which prompted Kya to run away from her house for a while.

The defining point of the adoption of Agamben's ideas was the exception which included that it was a
poor population of potentially disenfranchised people then turned into homines sacri. The idea is clear in
targeting "someone" who will more easily make them disowned in society and then stripped of their right
[23], [24]. Kya has lost badly considering the power possessed by the Chase Andrew family. That lucky
man was surrounded by many influential relations and lived in privilege all his life, whereas Kya only had
misery. In short, they are two completely opposite figures. It is like living in a different world [1], [17],
[23]. Chase Andrew with a figure whose life and future are guaranteed, while Kya is a figure who does not
deserve all those guarantees. Then Kya falls into the category of oppressed people because she has no
power to rely on.
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The more people disliked her, the higher the possibility for her to be mistreated. Kya's existence in
Barkley Cove is like the existence of a 'minority’ in a country. Minorities who are considered as the weakest
are often the subject of committing crimes [6], [17]. Thus, making Kya a suspect is a joint crime perfectly
designed by the people of Barkley Cove because they do not care about the truth of the case. People only
care if the girl is made a sacrifice for Chase Andrew's death because someone has to be blamed in a murder
case [1]. It was actually Kya who had to demand justice for Chase Andrew's treatment because of the
violence she had been through.

In this way, the film highlights the ways in which society can strip individuals of their legal rights and
reduce them to mere biological life. It also shows how certain groups, such as outsiders and minorities, are
more vulnerable to being treated as Homo Sacer and denied the protections and rights that are afforded to
others. Kya is just a victim of domestic abuse who is tired of living her life as a 'Marsh Girl'. The truth is
that a Homo Sacer just wants a ‘sufficient life' instead of a 'happy life'. Whoever the person is, and with
whatever background, not only to be placed as an object. Thus, every human being actually has a guarantee
of all these rights as a citizen's basic rights and as a full subjects defined by their own values alongside with
others’ appreciations.

CONCLUSION

Referring to the paradigm of the Homo Sacer by Agamben, the character Kya in the film Where the
Crawdads Sing shows the figure of an individual who was abandoned, exiled, ostracized and rejected by the
people in the village of Barkley Cove, and lives with her identity as '‘Marsh Girl'. The journey was not easy
when he was abandoned by all of his family members from when she was little, until she grew up, even
being abandoned by local residents. By looking at the existence of different treatments, and the exclusion of
the 'Marsh Girl', Homo Sacer is implemented in this journal. Souls who are considered not entitled to fight
for their rights, souls who are not treated like humans, and souls who do not even deserve justice.

It is this condition of Kya who was abandoned by her family that makes the residents of Barkley Cove
even more reluctant to consider Kya's existence. Since then, Kya has been officially considered an outsider.
Then at this point, Homo Sacer is involved in the character of 'Marsh Girl' by referring to several scenes
that show how Kya is only seen as a stigma, and is treated badly by local residents. Also, by implementing
a Dehumanization concept on a Homo Sacer which brings up the topic of a group of humans with a lack of
empathy. Moreover, that concept is done by treating people who are considered not to be part of their class
and forgetting humanity.
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